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TOKOGAWA @ 
THE FLOATING WORLD 


Ukiyo-e is an art movement that was popular from the 1670s to the 
1880s under the peaceful rule of the Shoguns in Japan. Ukiyo-e was 
cherished as a form of mass entertainment for the common people, 
depicting pleasures from the city, leisure activities, climate, and Japanese 
aesthetics of beauty, poetry, nature, spirituality, and love. Uki 

cessfully captures what life was like for the people of Edo during this 

2 ar peaceful period. 


and peace in Japan that lasted from 1603—1867 under 
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the shogunate military dictatorship'. As а 
part of the Tokugawa shogunate's plan to 
maintain stability, the social order in Japan 
was frozen, and mobility between the four 
classes of warriors, farmers, artisans, and 
merchants was prohibited. 80 percent of 
the population included peasants who 
were unable to engage in activities other 
than agriculture, ensuring a stable source 
of income for authority figures. Another 
aspect of the Tokugawa period was con- 
cern for the infiltration of foreign ideas and 
military intervention, resulting in a policy 
of national seclusion in 1633. Japanese 
citizens were unable to travel abroad or 
return if traveling, and foreign contact was 


The Daimaru Dry-goods Store in Оаептасћб 
(Odenmaché Daimaru gofukudana no zu), from the 
series Famous Places in Edo, Utugawa Hiroshige, 
Edo Period, 1847-1852 


completely prevented’. The national econo- 
my boomed between the 1680s to the early 
1700s. Agricultural production, commerce, 
and the manufacturing industry expanded 
rapidly. Large urban cities began to develop 
such as Osaka, Kyoto, and Edo, which is 
now modern-day Tokyo. Production of silk, 
cotton, paper, porcelain, and sake raised the 
status of the merchant class, which allowed 
for expansion in new literary and art forms, 
including Ukiyo-e*. 


* “Tokugawa Period Definition & Facts,” Encyclo- — "Ibid. 
pedia Britannica, November 7, 2019, https://www. * Ibid. 
britannica.com/event/Tokugawa-period. «lbid. 


CHAPTER | | 2 


“Minowa, Kanasugi at 
Mikawashima, " One 

Hundred Famopus Views of 
Edo, Utagawa Hiroshige, 1857 


vič 

Rod 

Ukiyo-e refers to a style of genre painting and woodblock 
printing that flourished among the townspeople in 17th cen- 
tury Japan, specifically, Edo. Originally a Buddhist term, uki 
for sadness, and yo for life, ukiyo-e was combined to reflect 
a Buddhist concept of birth, suffering, death, and rebirth. 
During the Edo Period, another meaning for uki came to be 
known as ‘to float’. The floating world represented a hedo- 
nistic approach to the present moment, depicting the latest 
fashions, lifestyles of urban culture, modernity, everyday 
life, the thrill of living in the moment, and floating on life's 
pleasures’. Along with portraying the floating world, wood- 
block-prints represented the interest and demands of urban 
society. Two of the main subjects of ukiyo-e prints include 
the Kabuki theatre, and beautiful women. Prints produced 
on these subjects are known in Japanese as yakusha-e (actor 
pictures) and biking (pictures of beautiful women). Shunga 
(spring pictures), portraits, bird and flower pictures, iconic 
landscapes, and erotic images, inspired by a culture of 
pleasure seeking, were also common subject matter in 
ukiyo-e prints’. 


The Tanabata Festival, 
Utagawa Hiroshige, One 
Hundred Famous Views of Edo, 
1857 


3 Gregory Irvine, Japanese Art and Design (London: V&A Publishing, 2016), 42 
* Gregory Irvine, 47 
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Hishikawa Moronobu, the Japanese artist known for 
popularizing the ukiyo-e genre in the late 17th century, 
produced black-and-white woodblock-printed books and 
single sheet prints. By 1672, Moronobu signed and dated 
four works that firmly established ukiyo-e as a genre of 
ап’. Throughout the early 18th century, black-and-white 
woodblock prints were in high demand, and often colored by 
hand. Printing techniques developed over time into what is 
called the *ukiyo-e quartet’, a collaboration among artisans. 
The ukiyo-e quartet compromised of the hanmoto (publish- 
er), the eshi (designer/artist), the horishi (the block cutter), 
and the surishi (printer)? 


After receiving a reguest from the hanmoto, the eshi draws 
a sketch called a gako using only black ink. A final sketch 
called a hanshita-e is created. Based on this final sketch, the 
horishi carves a monochrome version of the sketch, called 


an omohan, onto a woodblock. Once the key print is print- 
ed, the eshi carries out the color instruction for the print and 
attends the printing process’. The horishi carves the omohan 
based on the hanshita-e on each woodblock for printing 
each color. Each color was printed as its own layer and had 
a corresponding woodblock cut for that layer of color. 


"Then, the surishi prints the carved woodblock(s) on the paper 
to complete the ukiyo-e. Surishi's often had to calculate the 

overall balance and fine adjustments of the print. Generally, 
the key woodblock was printed first, and then the colored lay- 
ers were printed on top in order to avoid image displacement. 


The surishi would mix rice paste to prevent spreading, with 
watercolor pigments made from vegetables, minerals, or 
chemicals. The paint mixture is spread on the woodblock, 
and then the paper was laid face down on the block and 
rubbed with a hard, circular pad until the color is trans- 
ferred. The lighter colors are printed first, followed by the 
darker colors to complete the print", Finally, the hanmoto 
would advertise and distribute the finished print. 


Kiyomidzu Temple in Kyoto, 
Edo Period 1615-1868 by 
Hishikawa Moronobu 


? Gregory Irvine, 61. 
* "The History of Ukiyo-e and Its 
Expansion around the World," Kumon 
Museum of Children's Ukiyo-e, n.d., 
accessed November 18, 2019, hups:// 
wwwkumon-ukiyoe,jp/en/history:php. 
* Ibid. 

"Ibid. 


"The ukiyo-e 
quartet 
compromised 
of the hanmoto, 
the eshi, the 
horishi, and the 
surishi." 


Within ukiyo-e printing there are a few techniques that 
could be implemented to the printing process. One of 

these techniques is embossing, called karazuri. Karazuri 

is achieved by applying strong pressure to the woodblock 
without any ink. This method could be used to make white 
fluffy clouds come off of the page or add depth to fabric and 
textures. Bokashizuri is another technique used in printing 
to create a gradient effect from light to dark colors. This ap- 
proach is often used in landscapes to depict the ocean or the 
зку". Jitsubushi is a technique used to print a background 
color in one tone. This practice is difficult and can only be 
performed by an expert surishi. To achieve a uniform color, 
the ink must be applied and reprinted multiple times with 
consistent alignment'?. Common within ukiyo-e prints were 
the depiction of flowing hair and hairlines. The horishi 
would often use a technique called kewari to carve hair 
strands. Kewari can be identified by ultra-fine, one-millime- 
ter width carvings of hair. This is one of the most difficult 
techniques of ukiyo-e printing and is only performed by the 
head carver, called the kashirabori'?. 


"тыа. 
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The eshi drawing the gako using black 
ink, to create the hanashita-e. 


The horishi carvies the omohan based 
on the hanashita-e from the eshi. 


The surishi prints the carved woodblock 
on the paper using pressure to apply the 
paint. 


Completion of the ukiyo-e print. 
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PRINT FORMATS 


Ukiyo-e print sizes varied depending on the date of the 
print and type of. paper it was produced on. Different sizes 


shown in the table below were chosen for different types of 


ukiyo-e work'*. 


“Ibid. 
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PAPER TYPE 


Takenga Bosho: Chu-Bosho: 
72-77 x 52.5 cm 36 x 50 cm 
Obiro Bosho: Ko-Bosho: 
58 x 44 cm 33cm x 47cm 
O-Bosho: 

39 x 53.5 cm 

PRINT FORMAT 

O-ban: 


Made by vertically cutting a sheet of o-bo- 
sho. This was the most common ukiyo-e size 
in the late Edo period. Ukiyo-e composed 
of two vertical o-ban sized prints were 
called Kakemono-e like a hanging scroll. 


Chu-ban: 
Made by cutting a sheet of o-ban in the 
horizontal direction. 


Sho-ban: 
One-quarter of an o-ban. 


O-tanzaku-ban : 
One-third of an o-bosho divided along its 
long axis. 


Chu-tanzaku-ban: 
One-quarter of an o-bosho divided along its 
long axis. 


Ko-tanzaku-ban: 
One-sixth of art o-bosho divided along its 
long axis. 


Shikishi-ban: 
One-sixth of an o-bosho. 


Cho-ban: 

One-half of an o-bosho divided along its 
crosswise axis. 

Hashira-e - One-third of a takenaga bo- 
sho divided along its long axis. 


Hoso-ban - One-third of a ko-bosho divid- 
ed along its long axis. 
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et Scene in Yoshi 


Kshiwara, 
Hishikawa Moronobu, late 17th 
century 


MAJOR ARTISTS & 
WORKS 


Many artists came out of the Ukiyo-e period, including some of the 
greatest Ukiyo-e master of all time; Hishikawa Moronobu, Okumura 
Masanobu, Suzuki Harunobu, Kitigawa Utamaro, Katsushika Hoku- 
sai, and Andi Hiroshige. 


HISHIKAWA MORONOBU 

Hishikawa Moronobu is considered the first great master of 
Ukiyo-e prints. Moronobu was the son of an embroiderer 
and got his start drawing designs of embroidery. In the mid- 


dle of the 17th century, he moved to Edo during the golden 
era where he became a story book illustrator using wood- 
block prints. Moronobu used a technique for mass produc- 
tion that made these prints available to the public. His main 
subject matter depicted in ukiyo-e prints were the customs 
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Scene рот the Gay Quarters at 


and manners of the Edo people, specifically Joshiwara, Hishikawa 


courtesans, Kabuki theatre actors, flower Moronobu, 1680 
viewing, and people enjoying the evening 
breeze along the river”, Moronobu's style 

is indicated by controlled, powerful brush- 
strokes, and solid dynamic figures. This 

style laid the groundwork for the following 
ukiyo-e masters of the next two centuries. 
"Throughout his lifetime, Moronobu pro- 
duced more than 100 illustrated books. Very 
few of Moronobu's single sheet prints have 
survived and most of them are unsigned'*. 
"Three of Moronobu's most famous works 
include; The Gay Quarters and the Kabuki 
"Theatre, 12 ichimai-e (single- sheet print) 
series Scenes from the Gay Quarters at 
Yoshiwara, and ichimai-e A Beauty Looking 
over Her Shoulder. 


А Beauly Looking Over Her 
Shoulder, Hishikawa Moronobu, 
Edo Period, 17th century 


13 “Hishikawa Moronobu Biography, Art, & Facts,” Encyclopedia Britannica, Accessed November 23, 2019, 
https:/ /wwwbritannica.com/biography/Hishikawa-Moronobu. 

" "Hishikawa Moronobu,” New World Encyclopedia, n.d., accessed November 23, 2019. һир»:/ /wwwnew- 
worldencyclopedia.org/entry/Hishikawa_Moronobu. 
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I 
= 


Shibai Ukie (“Inside ће OKUMURA MASANOBU 
Theatre”), Okumura Masanobu, 

1686-1764 Okumura Masanobu was a Japanese painter and publisher 
of illustrated books who introduced innovation to ukiyo-e 
woodblock printing during his lifetime. His accomplish- 
ments have led him to be considered one of the most 
influential printmakers in 18th century Japan". Masanobu 
learned painting by imitating the works of Torri Kiyono- 
bu. One of the first to adopt Western perspective through 
se prints available at the time, Masanobu produced 
-scale prints depicting the inside of theatres, stores, and 
rs. Masanobu's pictures with a foreshortened 


ig quart 
perspective effect were called uki-e (looming picture). Ma- 
sanobu also created the format of habahiro hashira-e (wide, 
vertical prints). Vivid colors and graceful lines can describe 
Masanobu's style. Masanobu's three most famous works 
are Inside the Theatre, Sound of the Koto, and Oshichi Kichisaburo. 


Two Lovers Oshichi and 
Kichisaburo, Okumura 
Masanobu, 1708 


1 “Masanobu,” Allen Memorial Art Museum, n.d., accessed November 23, 2019, http:/ /www2.oberlin.edu/ 
amam/Masanobu.htm. 

з" “Okumura Masanobu Japanese Artist,” Encyclopedia Britannica, Accessed November 23, 2019, hups:// 
wwwbritannica.com/biography/Okumura-Masanobu. 
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SUZUKI HARUNOBU Two Girls, Suzuki Harunobu, 
1750 

Suzuki Harunobu was a Japanese artist 

based in Edo, who established the art of 

nishiki-e (polychrome prints). At the age of 

40, Harunobu was considered the master 

of the color print. These nishiki-e were de- 

signed to accompany haiku poems that were 

exchanged at the beginning of the new year. 


Harunobu's designs can be identified by 
delicate colors, graceful lines and decorative 
patterns of colors'*. Many ukiyo-e collectors 
regard Harunobu's work as the greatest 
prints ever made, using the finest natural 
colors and cherry wood. Harunobu's mas- 
terpieces were admired in his own life and 
went on to influence impressionist artists in 
the late 19th century. 


Young Man Playing Flute, 
Suzuki Harunobu, Edo Period, 
1750 


з» "Suzuki Harunobu Japanese Artist," Encyclopedia Britannica, Accessed November 27, 2019, https://www. 
britannica.com/biography /Suzuki-Harunobu. 
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Fu ninsigaku jittai (Ten 
Physiognomies of Women), 
Kitigawa Utamaro, 1754-1806 


— SOKA ja 


KITIGAWA UTAMARO 


Kitigawa Utamaro was one of the greatest Japanese print 
makers and painters of ukiyo-e pri 


ts and is especial- 

ly known for his portraits of beautiful women. In 1791, 
Utamaro switched over from book illustration to designing 
half-length style portraits of women. This was an original 


idea, as other ukiyo-e artists often depicted women together 
in larger groups. In 1804, Utamaro experienced the height 
of his s, and made some pc g the 
military ruler, Toyotomi Hideyos * and concubines. 
leading him to be handcuffed К 
and ending his career 


succe: 


s depic 


. Utamaro's best known 


works include the wood-block-print series Fu ninsčgaku jitlai 
(Ten Physiognomies of. Women), jitni-toki (Twelve Hours at the 
Gay Quarters), ето nanakomachi (The Seven Beauties of the Gay 


Quarters), and Kasen koi no fu (Women in Love). 


meo 


? “Utamaro Japanese Artist,” Encyclopedia Britannica, 
October 27, 2019, https:/ /wwwbritannica.com/biography/ 
Utamaro. 
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The Great Wave off Kanagawa, 
Katsushika Hokusai, 
1829-1832 


KATSUSHIKA HOKUSAI 


Katsushika Hokusai was born in Edo, Japan 
and became a master of ukiyo-e throughout 
his lifetime. Hokusai’s early works covered 
the full spectrum of ukiyo-e art, including 
prints of landscapes and actors, as well as 
greetings. Later in his life, he concentrated 
on the themes of samurais and Chinese 
subjects. Hokusai was known as the leading 
expert on Chinese printing in Japan and 

is best known for his woodblock series of 
36 Views of Mount Fuji. Hokusai created 36 
Views both as a response to an increase in 
domestic travel and as part of his personal 
fascination with Mount Fuji. This series 
iconic image; The Great 
Wave off Kanagawa”. 


includes Hokus: 


Hodogaya on the Tokaido, 
Katsushika Hokusai, 1831 


= “Hokusai Biography,” Artnet, n.d., accessed November 26, 
2019. http://wwwartnet.com/artists/katsushika-hokusai/ 
biography. 
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Narumi, Meibutsu Аптаби 
Shibori, Anda Hiroshige, 1734 


Shrike and Chrysanthemums, 
Ando Hiroshige, 1830 


ANDO HIROSHIGE 


Young Hiroshige was an avid sketcher 

and became a great master of ukiyo-e art. 
Hiroshige’s artistic life may be character- 
ized in several stages. The first stage from 
1811-1830 was his student stage where his 
work largely followed those of his teachers, 
painting girls, actors, samurai and warriors. 
The second stage was his landscape stage 
from 1830-1844, illustrating landscape 
design and images of birds and flowers. His 
most popular work from this stage is Fi/- 
by-three Stations of the Tokaido. The last stage 
from 1844—1858 focused on figures with 
landscape designs, when high popularity 
and overproduction decreased the quality of 
Hiroshige’s work”. 


Sudden Shower over Shin-Ohashi 
Bridge and Atake, One Hundred 
Famous Views of Edo, 

Ando Hiroshige, 1857 


за Richard Lane, Images from the Floating World: The Japa- 
nese Print (London: Alpine Fine Arts Collection, 1978), 146. 
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7-1861 


Evening Snow, Anda Hiroshige, 


-Edo Period, 179. 


The schools of ukiyo-e can be divided into four major 
categories; The Hishikawa School, The Torii School, the 
Utagawa School, and the Katsukawa School. 


HISHIKAWA 
Hishikawa Moronobu, the pioneer of ukiyo-e, created many 
one-piece ukiyo-e drawings done by hand. His followers 
created the Hishikawa School. Moronobu was the first uki- 
yo-e artist to establish a true studio and teach his methods 
of printmaking to younger artists. Moronobu's most notable 
pupils who studied under him include Morofusa, Moroshige 
and Tomonobu”. 


HOOL 


TORII SCHOOL 
"Torii Kiyonobu is considered the original artists of yaku- 
sha-e (actor portraits) in ukiyo-e. The Torii school is the only 


= Richard Lane, 50 


school that still remains relevant today, with 
the same Torii family working as "heredi- 
tary artists" for kabuki theatres. Kiyonobu's 
masterpieces all include a bold touch of 
color in green, yellow, or indigo and have 
bold outline strokes in order to be see on 
billboards from far away. Important Edo-pe- 
riod artists were produced from the Torii 
school including Kiyomasu, Kiyomasu II, 
Kiyomitsu, Kiyomitsu II and Kiyonaga™. 


UTAGAWA SCHOOL 
Founded by Utagawa Toyoharu, the 
Utagawa school became the largest ukiyo-e 
school in making bijin-ga and uki-e (per- 
spective pictures). It has been estimated that 
the Utagawa school had at least 400 mem- 
bers during the 19th century, and that it was 


? “About Torii Kiyonobu,” Japan.org, n.d, accessed November 
27, 2019. https://web-japan.org/muscum/eshi/tkiyonobu/ 
about_tkiyonobu. html. 

? Richard Lane, 152. 

? Richard Lane, 116. 


Courtesan Painting а Screen, 
Torii Kiyonobu. 1710 


аба. 


the most successful lineage of commercial 
artists in ukiyo-e history, taking advantage Ó & 
of colorful prints for mass audiences”. 


KATSUKAWA SCHOOL C 
Founded by Katsukawa Shunyo, the school [ 
revolted against the generalized and stylized 

billboards of the Torii School. This new 

style allowed for realistic drawings of actors. 

The Katsukawa school's prints brought 

individual features to actors and embraced 

the realism that defined the last quarter of 

the 18th century", 


Ichikawa Danjürà П in the 
Scene "Wait a Moment", Torii 


INFLUENCE ON THE 
WESTERN WORLD 


With the end of the Tokugawa Period in 1868, trade opened up between 
the East and the West. Ukiyo-e was one of the first forms of Japanese art 
a. By being exhibited in the World 
Exhibition in Paris, France, 1867, this traditional art movement was 
brought to Europe by the late 19th century. Ukiyo-e prints and Japanese 


that made its way to Europe and Ameri 


art had a large impact on many European and American artists during lhis 

time period. Japonism is a French term coined in the late 19th century to 

describe the craze for Japanese art and design in the West. The Japonism 

( movement lasted from the mid-19th century to the beginning of the 20th 
century and exerted a considerable influence on Western arts and crafts, 
bringing about revolutions in composition, palette, and perspectival space 


? Colta Ives, “Japonisme,” Heilbrunn Timeline of Art History, The Metropolitan 
Museum of Art. 2004, https:/ /wwwmetmuseum.org/toah/hd/jpon/hd jpon.htm. 
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Ukiyo-e prints specifically had a large impact 
on Impressionism. The development of 


modern painting from impressionism and 
forward was profoundly affected by the 
flatness, brilliant color, and high degree of 
ist subject 
matter present in Japanese woodcut prints. 
Western artists that wanted a fresh perspec- 
tive copied ukiyo-e's style of simplified palettes, 
unusual viewpoints, minimalistic arrange- 
ments and flattened space. Vincent Van Gogh 
is known to have been an enthusiastic 


stylization, combined with ге; 


ukiyo-e collector accumulating 477 prints 
with his brother. These are currently housed 
at the Van Gogh Museum in Amsterdam, 
Netherlands”. 


It is said that even during the Tokugawa 
Period, ukiyo-e was disseminated outside of 
Japan by using it to wrap pottery, porcelain, 
and lacquer ware when exporting these items 
to the Dutch overseas, the only people that 
Japan had trade relations with during this 
time. Later, ukiyo-e “wrapping paper” 
became popular and some Dutch traders 
purchased ukiyo-e prints as art. Legend 


24 “The History of Ukiyo-e and Its Expansion around the World.” 
“Ibid. 


tells it that a number of prints were used 

to wrap a package sent to Paris, where the 
recipient Edmond de Goncourt smoothed 
out the wrappings and showed the prints 

to his friends. These friends included artists 
such as Edgar Degas, Claude Monet, and 
Vincent Van Gogh. Another influential 
figure in popularizing ukiyo-e in the West 
was Tadamasa, the first Japanese individual 
to trade Japanese art in the west. Tadamasa 
was an art dealer in Paris who imported 
ukiyo-e prints straight from Japan to sell. 
"Tadamasa's knowledge of the prints was 
appreciated by Western admirers of ukiyo-e 
prints and helped popularize Ukiyo-e and 


Japonism in the West”. 


Ukiyo-e artists living in Edo flexed their cre- 
ativity to develop different styles and forms 
of expression that matched the personal 
interest of everyday people and prioritized 
the beauty of Japan. Their innovative styles 
and techniques caused ukiyo-e artists to 
dominate the art scene in Japan for almost 
300 years and have a profound impact on 
the rest of the world. 
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Sel/-Portraik with 

Bandaged Ра 
Сый, 1889. Aiki- 
о-е print can bi seen 
in the background. of 
this painting 
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